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Canticle for the Sun Le Froid de l’hiver Overture for Winds An American in Paris Tromphonium Musik Variations on America

Originally a pianist and then a composer, Gershwin studied

piano with Charles Hambitzer and composition with Rubin Goldmark and Henry Cowell. In mid-1920’s, Gershwin applied to study composition with Nadia Boulanger and Maurice Ravel, but he was rejected. Their response was that if he

entered into rigorous composition study, he might lose his wonderful jazz influence. Maurice Ravel was also impressed with Gershwin's abilities, commenting, "Personally I find jazz most interesting: the rhythms, the way the melodies are

He went to Paris for a short time, where he met with Boulanger and Ravel. Gershwin was

influenced by French music and wanted to be immersed in the tradition. While in Paris, he wrote An American in Paris. It met with mixed reviews following its 1928 Carnegie Hall premiere, but later became one of his most popular pieces.

Gershwin’s film composition career started in 1929, when he was contracted by the Fox Film Corporation (later 20th Century Fox) for the film score to the movie Delicious. In the end, only two of his pieces made it into the film and this

infuriated Gershwin. He was so angry that he didn’t work in Hollywood for another seven years. At that time, Gershwin moved to Hollywood and composed numerous film scores until his death in 1937 from a brain tumor. The hallmark of

Overture, several

George Gershwin was commissioned by the New York Philharmonic to write a new piece for the orchestra in the mid-1920’s. On a trip to Paris, he got his inspiration while shopping for taxi horns to take back to
the US. He would write a piece that would catch the clamor of the Paris streets in sound. Back in New York, Gershwin put the finishing touches on the work and presented what he called “American in Paris, A

In an interview for the August 1928 edition of Musical America, Gershwin said: “this new piece, really a rhapsodic ballet, is the most modern music I

“The opening gay section is followed by a rich blues with a strong rhythmic undercurrent. Our America…perhaps strolling into a café and having a couple of drinks, has succumbed to a spasm of homesickness.
The harmony here is both more intense and simpler than in the preceding pages. This blues rises to a climax, followed by a coda in which the spirit of the music returns to the vivacity and bubbling exuberance of
the opening part with its impression of Paris. Apparently the homesick American, having left the café and reached the open air, has disowned his spell of the blues and once again is an alert spectator of Parisian

About Sandra RagusaAbout Sandra Ragusa

Sandra Ragusa has an extensive background as both conductor and flutist. Before completing her undergraduate degree, she was asked by her flute teacher, Roger Stevens, to join him in the flute section of the

Los Angeles Philharmonic Orchestra as a substitute flutist. This experience led her to playing with both the Los Angeles Philharmonic Orchestra and the Hollywood Bowl Orchestra under such noted conductors as

Carlo Maria Giulini, Zubin Mehta, Mehli Mehta, Andre Previn, Daniel Lewis, JoAnn Falletta, Simon Rattle, and John Mauceri.

In the Los Angeles studios, she has worked with composer-conductors John Williams, Danny Elfman, Michael Kamen, Hans Zimmer, Bernard Herrman, and Henry Mancini. Ms. Ragusa has been invited to conduct

orchestras on three continents, including recent tours of the southern United States, Austria, and Japan.

As an educator, her orchestras have won top honors in festivals and in 1996 she received an invitation to the prestigious Midosuji Festival in Osaka, Japan. Ms. Ragusa is noted for her interpretation of the core

symphonic repertory, and is establishing her reputation as an advocate of contemporary American music as well. Her creative programming has garnered praise from the press and fellow musicians alike.

Ms. Ragusa’s outreach to communities and young people in education has centered on bringing music to all. Her community efforts have filled parks and auditoriums with music lovers of all ages in celebration

of music. Known for her ability to build audience, she started the community concert series in her hometown and spearheaded its efforts to build a community concert venue.

Ms. Ragusa received a Bachelor of Music from the University of Southern California and a Master of Music from Carnegie Mellon University. She studied flute with Julius Baker, Jeanne Baxtresser, and Roger

Stevens, and conducting with Daniel Lewis and William A. Schaefer.

Sandra Ragusa – Tromphonium Musik (2014)
Sandra Ragusa wrote this piece especially for the Rappaport Competition when she discovered that there was no music suitable for middle school trombone/euphonium and orchestra. Ragusa wanted to write a short piece with

an opening legato section followed by a second, faster section that used melodic, harmonic, and rhythmic figures from the opening lyrical section. The work uses rhythmic variation in the solo to showcase the talent of the

soloists.

Instrumentation – piccolo, 2 flutes, 2 oboes, 2 clarinets in Bb, 2 bassoons, 4 horns in F, 2 trumpets in C, 3 trombones, tuba, timpani, glockenspiel, tambourine, cymbals, bass drum, snare drum, violin 1, violin 2, viola, cello,

double bass

About Charles IvesAbout Charles Ives

Charles Edward Ives was an American modernist composer. He is one of the first American composers of international renown, although his music was largely ignored during his life, and many of his works went unperformed for many

years. What made Ives’ music distinct was his ability to combine American popular music with American and European church music. He was influenced by both genres during his childhood because his father was an Army bandleader

during the Civil War and also the local municipal band conductor in Danbury, Connecticut. In Ives’ mind, his sound spectrum included hymns and traditional songs, the town band on the bandstand and at the holiday parade, the fiddlers

at Saturday night dances, patriotic songs, and melodies by Stephen Foster. These influences combined to produce experimental music with polytonality, polyrhythms, tone clusters, aleatory elements, and quartertones. Ives was truly

ahead of his time and much underappreciated. Ives won a 1947 Pulitzer Prize for his Symphony No. 3. Leonard Bernstein was a champion of Ives’ music. He first brought Ives to the stage on a live radio broadcast of Ives’ 2nd Symphony in

1951.

* Born:* Born: October 20, 1874, Danbury, CT
* Died: * Died: May 19, 1954, New York City, NY
* Spouse:* Spouse:
* Compositions:* Compositions:
* Parents: * Parents: 
* Awards: * Awards: 

Charles Ives – 
Written originally for organ, Variations on America has always excited audiences and performers alike. 
thematic statement with five variations and two interludes. Ives submitted it to several publishers, but it was summarily rejected, so the composition was put away in a drawer for several years. The famous
American organist, E. Power Biggs, discovered and reassembled the piece in 1949. He performed the piece in 1962 at what is now known as Avery Fisher Hall at Lincoln Center. William Schuman, then the
president of the Juilliard School, attended the concert and immediately felt that the piece should be orchestrated. In 1964, Ives – Variations on America was performed by the New York Philharmonic conducted by
Andre Kostelanetz. William Schuman’s orchestration vividly amplifies Ives’ sense of unadulterated, irreverent fun. In Ives’ set of variations, the orchestra plays in two different keys, playing the theme a la merry-
go-round—in a minor key like a Spanish dance, and in a totally fragmented style. It was thought that Ives’ use of musical unorthodoxy was an attempt at a young age to assert his independence from the genteel
musical life of the 19th century.

Instrumentation

3 flutes (2nd

bells, xylophone, castanets, tambourine, violin 1, violin 2, viola, cello, double bass

1. Variations for Organ on "'America" - American Jubilee
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