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Upcoming events —

Many thanks to the
Montgomery Philharmonic
Board of Directors
for their inspiring work this season.

2 4

Chris Larsen — President
Gwen Earle — Vice President
Lydia Leong — Secretary
Gail Earle — Treasurer
Morgan Jenkins — Member
Steve Loeb — Member
Jamey Mayden — Member
Teresa Meeks — Member
Jackie Miller — Member

Barbara Oldroyd — Member

Eric Ridgeway — Member

Evan Tegley — Member
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e
6805 Bulkley Road
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703 362-5373
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June 11 at GPC, 6:30 PM - Symphonies Different Together: A Continued Exploration

of the Evolution of the Symphony

June 26, July 10, 17, 24, 31, and August 7 - Summer Reading Sessions for Adults
and Youth Leadership and Chamber Music Festival for youth ages 12-19.

Sandra Ragusa is a charismatic personality on the classical conducting scene.
Coming from an extensive background as both a conductor and a flutist, she
brings the spirit of a true performer to the stage. Ms. Ragusa is known for her
creative programming, emotionally charged performances, and interpretive
depth. Recent debuts include conducting the Belgrade Symphony, Helsinki Radio
Symphony Orchestra, The National Symphony Orchestra of Lithuania, The Berlin

Sinfonietta, and Krakow Sinfonia.

Ms. Ragusa has several projects planned for the 2022-2023 season. The upcoming season features
concerts in Washington, DC; New York; Berlin, Germany; Belgrade, Serbia; and Vilnius, Lithuania; and she

continues her work as Music Director of the Montgomery Philharmonic and DC/futes.

Ms. Ragusa has enjoyed working with many international soloists. World-class soloists with whom she has
collaborated include Aaron Goldman — Principal Flutist of the National Symphony Orchestra, lldikdé Szabd -
cellist, Sophie Médig — soprano, Vanessa Barkowski — mezzo soprano, Patrick Vogel — tenor, and Christian

Oldenburg — baritone.

Committed to educating our next generation of musicians through social change, Ms. Ragusa enjoys
working in the Baltimore Symphony Orchestra’s OrchKids program, where she was the woodwinds chair
and conducted the OrchKids Orchestra. Ms. Ragusa is also in demand to conduct honor orchestras and

serves on juries in Pennsylvania, Maryland, Virginia, and Washington, DC.

A native of Los Angeles, Ms. Ragusa studied flute at the University of Southern California and holds a
Master of Music degree from Carnegie Mellon University. She has been mentored as a conductor by Neeme
Jarvi, Pavo Jarvi, and Colin Metters; her flute teachers were Julius Baker, Jeanne Baxtresser, and Roger
Stevens. Ms. Ragusa has served on the faculties of California State Polytechnic University — Pomona (Adjunct
Professor of Flute and Chamber Music), University of Southern California (Visiting Lecturer), Carnegie Mellon

University (Artist Lecturer), and Pasadena City College (Professor of Flute and Chamber Music).

Noel Park has been playing the flute for four years and was fascinated by its
beautiful sound of the flute. She currently plays with the Becarah Youth Orchestra
and her church orchestra. Noel also plays the piano and Korean drums. She is

currently home schooled.

Cynthia Tan enjoys playing the flute at school, where she is a member of her school
band; she also plays in the Peabody Youth Orchestra. Cynthia has played flute for four
years and has played in the Flute Society of Washington’s Festival Flute Choir. In 2021,
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August 7 at GPC, 8:15 PM - Youth Leadership and Chamber Music Festival Concert 610 South Frederick Avenue, Gaithersburg, MD 20877

Flute Convention. She also plays the piano and violin.




Caught by the Wind (2016) Jessie Montgomery (b. 1981)

Emerging composer Jessie Montgomery is Musical America’s 2023 Composer of the
Year and the Chicago Symphony Orchestra’s Mead Composer-in-Residence. She is

a GRAMMY-nominated, acclaimed composer, violinist, and educator whose works

are performed around the world by leading musicians and ensembles. Described as
“turbulent, wildly colorful and exploding with life” (The Washington Post), her music
interweaves classical music with elements of vernacular music, improvisation, poetry, and
social consciousness, making her an acute interpreter of twenty-first century American
sound and experience. Montgomery has been recognized with many prestigious awards
and fellowships, including the Civitella Ranieri Fellowship, the Sphinx Medal of Excellence,
and the Leonard Bernstein Award from the ASCAP Foundation. She is currently visiting
faculty at the Vanderbilt University Blair School of Music, Bard College, and The New
School, and has been affiliated with the Sphinx Organization since 1999. Montgomery
holds degrees from the Juilliard School and New York University and is currently a
doctoral candidate in music composition at Princeton University. Caught by the Wind is
about cycles. Whether bicycles or life cycles, it spins, journeys, and winds, gets caught,
and ultimately comes to its end.

Monograph for Orchestra (2018)
Jonathan Bingham (b. 1989)

Howard University Alumnus, Jonathan Bingham is one of the prize winners of the Emerging
Black Composers Project in partnership with the San Francisco Conservatory of Music
and the San Francisco Symphony. The Emerging Black Composers Project gives a ten-
year commitment to his composing. Monograph for Orchestra centers around a small
figure moving through the orchestra over an ostinato. The ostinato is an homage to the
ostinato in Night Flight, the second movement of Samuel Barber’s second symphony—a
piece rarely performed or mentioned. Though Monograph is in the user friendly 4/4 time
signature, the ostinato was written to obscure the beat. The use of this technique was
influenced by a challenge a friend gave his students. Monograph’s name is a second
homage to another of Barber’s works, Essay for Orchestra, which, like Monograph, stands
alone as a one movement work.

Concerto for Flute and Strings, QV 5:174, (1745) 1. Allegro assai
Joachim Quantz (1697-1773)
featuring winners of the Bernie Rappaport Competition
Noel Park and Cynthia Tan - flutes
Quantz’s Concerto for Flute and Strings in G Major follows the typical gallant style of the
1700’s. Quantz was a composer, flutist, oboist, and flute maker in Germany. He began

his career as an oboist but found it difficult to play, so he studied with the French flutist
Pierre-Gabriel Buffardin. Quantz met Frederick the Great in Berlin in 1728 and the king

was so impressed with his playing that when he became King Frederick Il of Prussia,
Quantz was hired to be his court musician. Quantz wrote more than 300 concerti and
this is the best known of them all.

Sinfonietta for Strings and Timpani (1955)
Franz Waxman (1906-1967)

Waxman’s Sinfonietta for String Orchestra and Timpani was written on the S.S.
Christiforo Columbo en route from New York to Europe. Waxman was going to Europe
for a conducting tour that would include an appearance with the Radio Symphony
Orchestra of Zurich, Switzerland. The work was commissioned by Rolf Lieberman, the
Director of the Zurich Radio. He finished the work by the time the boat docked in Naples,
Italy. The score and parts were copied within 24 hours after his arrival in Zurich and the
performance took place on October 30, 1955. The United States premiere occurred

on June 11, 1956, at the Los Angeles Music Festival with Waxman conducting. Franz
Waxman immigrated to Paris in 1934 after he was beaten by Nazi sympathizers in Berlin.
After a few months in Paris, he moved to the United States and became a United States
citizen in 1934. Waxman found his way to Hollywood and almost immediately began
writing film scores. He worked for Universal, MGM, and Warner Brothers. His first film
score was for “Rebecca,” where he worked directly with Alfred Hitchcock. He eventually
won two Oscars for his film scores to “Sunset Boulevard” and “A Place in the Sun.”
Waxman composed more than 150 film scores.

Angelic Concert from Mathis der Maler, IPH 89 (1934)

Paul Hindemith (1895-1963)

The Angelic Concert from Hindemith’s Mathis der Maler (Mathias the Painter) Symphony
is about a fictional account of the life of painter Mathias Grunewald (c. 1475-1528).
Hindemith became interested in the subject in 1932 and when the Nazis came to power
in 1933, he immersed himself in reading about Mathias Grunewald and wrote the opera.
Hindemith wrote both the music and libretto, a loosely based story about Grunewald
and his grotesque paintings found on the altar of the abbey at Isenheim, Germany. As
the story goes, Grunewald decides that he cannot go on in his comfortable life as a
court painter while the peasants struggle for justice, so he leaves the abbey. Interestingly,
Hindemith had in mind a symphony based on parts of the opera all along, so he worked
with Wilhelm Furtwéangler to have the Berlin Philharmonic premiere his Mathis der Maler
Symphony. A month later, Hindemith’s music was banned by the Nazi leadership.
Hindemith left Germany, moving to Switzerland in 1938 and then to the United States in
1940. In 1940, he was awarded Yale’s highest award, the Howland Memorial Prize; he
was also elected to American Academy of Arts and Sciences the same year. In 1941,
he was granted a full professorship at Yale University, where he taught until 1953. He
returned to Europe, settling in Switzerland overlooking Lake Geneva. He reluctantly
conducted in Dusseldorf, Frankfurt, Munich, Hamburg, and Berlin from 1956-1962, but
insisted on conducting mostly his own works.

Sandra Ragusa - Music Director and Conductor

First Violin

Lydia Leong — Concertmaster

Samwit Dangol
Mark Deuser +
Burt Feldman
Sophie Fierst
Akiko Gomez +
Claire Hacker
Smiley Hsu +
Jocelyn Marrow

Second Violin

Erin Grace - Principal
Michellene Bonney
Jim Brown

Audrey Chang +
Nancy Flemming +
Ariana Kavazovic +
Yat-Lin Kwok
Anagha Namboodiri
Eric Ridgeway

Viola

Emma Kinsley — Principal
Magdalena Balderas +
Cindy Buhse

Amanda Laudwein +

Ted McAllister

Barbara Shellenberger
Marion Spahn

Violoncello

Ted Ashton — Principal
Heidi Ashton

Mary Carr

Sarah Cok

Heather Johnson-Skrivanek
Holden Lally

Donna Sales-Smith
Miriam Schoenbaum +
Lauren Starosta
Marianne Wonnacott

Double Bass

Valerie Matthews — Principal +
Jeffrey Aaron — Acting Principal

William Ashton
Walter Heber
Christopher Marsh +
Jamey Mayden +
Paul Schopf

Johan Taketani +

Harp
Claire Bradfuhrer
Megan Gwyer

Flute
Morgan Jenkins - Principal

Atecia Edwards
Diana Loeb

Piccolo
Jackie Miller

Oboe

Gwen Earle — Principal
Evan Tegley

Jean Veta

Clarinet
Jim Bensinger - Principal
Laura Bornhoeft

Bass Clarinet
Michelle Escumbise

Bassoon
Jim Caron — Principal
Teresa Meeks
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substitute or extra musician

+ musician on leave or not
required for this concert

Contra Bassoon
Robert Goler +

French Horn

Mark Meuschke — Principal
Tobi Cisin

Danielle Cornwell

William Hoggard

Cheryl Lovinsky

Daniel Severson +

Trumpet

Chris Larsen — Principal
Stephen Lin

Jonathan Sellstrom
Jonathan Young +

Trombone
Frank Elliot *
Steve Ward *

Bass Trombone
Tom Hill = Principal

Tuba
Amy Larsen

Timpani
James Bartelt — Principal

Percussion
Claudio Ferreira
Peter Kielar +
Joan Troy +
Larry Williams

Piano
Dotson Hsing +
Emma Zhou *



