
Upcoming concerts –
February 12 at Asbury Methodist Village, 3:00 PM – A special concert curated by 
members of the Montgomery Philharmonic for Senior Citizens

April 23 at GPC, 6:30 PM – Immigrants and Emergents, Different Together

June 11 at GPC, 6:30 PM – Symphonies Different Together: A Continued Exploration 
of the Evolution of the Symphony

Our Sponsors

Sandra Ragusa is a charismatic personality on the classical conducting 
scene. Coming from an extensive background as both a conductor and a 
flutist, she brings the spirit of a true performer to the stage. Ms. Ragusa is 
known for her creative programming, emotionally charged performances, 
and interpretive depth. Recent debuts include conducting the Belgrade 
Symphony, Helsinki Radio Symphony Orchestra, The National Symphony 
Orchestra of Lithuania, The Berlin Sinfonietta, and Krakow Sinfonia. 

Ms. Ragusa has several projects planned for the 2022–2023 season. The 
upcoming season features concerts in Washington, DC; New York; Berlin, 
Germany; Belgrade, Serbia; and Vilnius, Lithuania; and she continues her 

work as Music Director of the Montgomery Philharmonic and DCf lutes.

Ms. Ragusa has enjoyed working with many international soloists. World-class soloists with whom she has 
collaborated include Aaron Goldman – Principal Flutist of the National Symphony Orchestra, Ildikó Szabó – 
cellist, Sophie Mödig – soprano, Vanessa Barkowski – mezzo soprano, Patrick Vogel – tenor, and Christian 
Oldenburg – baritone.

Committed to educating our next generation of musicians through social change, Ms. Ragusa enjoys 
working in the Baltimore Symphony Orchestra’s OrchKids program, where she was the woodwinds chair and 
conducted the OrchKids Orchestra. Ms. Ragusa is also in demand to conduct honor orchestras and serves 
on juries in Pennsylvania, Maryland, Virginia, and Washington, DC.

A native of Los Angeles, Ms. Ragusa studied flute at the University of Southern California and holds a Master 
of Music degree from Carnegie Mellon University. She has been mentored as a conductor by Neeme Järvi, 
Pavo Järvi, and Colin Metters; her flute teachers were Julius Baker, Jeanne Baxtresser, and Roger Stevens. 
Ms. Ragusa has served on the faculties of California State Polytechnic University – Pomona (Adjunct 
Professor of Flute and Chamber Music), University of Southern California (Visiting Lecturer), Carnegie Mellon 
University (Artist Lecturer), and Pasadena City College (Professor of Flute and Chamber Music).

From a small village outside of Lincoln, Nebraska, Evan Tegley grew up surrounded by cows, corn, and 
an incredibly supportive family. Having no idea what an oboe was, his parents bought him a single oboe 
reed to play on for a month to be sure he wanted to choose this instrument. By the end of that month, he 
was given the actual instrument and knew this was what he wanted to do.

Since then, Evan has performed as principal oboe with Weird Al Yankovich and The Who. He can also be 
heard on the CD, Carnegie Mellon Wind Ensemble – Richard Strauss: The Happy Workshop – 1945 and 
Serenade Op. 7 – 1881. Evan also regularly performs with his flute and oboe duo, Duo Sonation, where 
he can pursue his passion of collaboration and new music. In May 2022, they premiered a flute, oboe, 
and piano trio, “Which Way the Water” by Joseph Foster Harkins.

Evan is currently finishing his Doctor of Musical Arts degree at Stony Brook University, New York, where 
he studies with James Austin Smith. He also holds a Master of Music from Carnegie Mellon University, 
with Cynthia Koledo DeAlmeida of the Pittsburgh Symphony Orchestra, and a Bachelor of Music from 
Boise State University, with Jeanne Belfy. When he is not testing reed gadgets, he enjoys watching the 
birds and squirrels with his two cats.

This concert is supported in part by funding 
from the Montgomery County government and the

This concert is supported in part by funding from 
the State of Maryland and the

Many thanks to the 
Montgomery Philharmonic 

Board of Directors 
for their inspir ing work this season.
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our 16th Season
Sandra Ragusa, Music Director and Conductor

M
O

N
TG

O
M

E
R

Y
 P

H
IL

H
A

R
M

O
N

IC

Gaithersburg Presbyterian Church  |  6:30–7:45 PM
610 South Frederick Avenue, Gaithersburg, MD 20877

December
2022 11
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Service u Sales u Accessories u Rentals
8940 N. Westland Drive
Gaithersburg, MD 20877

301-948-7273

Exclusively
Brass and Woodwinds
We now offer private lessons!

Bring in this ad for an extra 10% off!
Not including instruments or repairs.

Artists



Childhood Merriment, Valse Caprice – 
	 Alton Augustus Adams (1889–1987) 

arranged by Sandra Ragusa
Adams’ history as a bandmaster and composer is hidden, yet at the heart of United 
States Navy music. Born in St. Thomas, he became its first black bandmaster in 
1917. Adams developed a band in the US Virgin Islands, and in 1971 the entire band 
was inducted into the United States Navy. His music was performed by the bands led 
by John Philip Sousa and Edwin Franko Goldman.
Sandra Ragusa, Music Director of the Montgomery Philharmonic, discovered 
Childhood Merriment when Adams’ great-granddaughter, Charmaine Finch, 
approached a member of the orchestra about her grandfather’s history. Ragusa 
did some research to find out whether he had written a piece for orchestra. 
Unfortunately, none of his orchestral scores survived a fire at the Adams’ home in 
December 1932. Childhood Merriment was found in Adams’ archives at Columbia 
College, Chicago. It was dedicated to his children, and his daughter, Hazel, who 
created the main melody. The college archivist sent a copy of the piano score to 
conductor Ragusa, who noticed a few notations indicating Adams’ ideas about 
orchestration. Ragusa’s arrangement of this work, to be played by the Montgomery 
Philharmonic, respects the composer’s orchestration and is its world premiere. 
The story behind the piece is in keeping with the theme for this concert – Joy 
Over Adversity. In the terrible fire where he lost his musical score, Adams also lost 
his precious daughter, Hazel. In Childhood Merriment, Adams imagined Hazel’s 
intelligence, a sprightly, capricious child with a lithe swinging and graceful waltz.

Letters from Burma (2015/16) – Roxanna Panufnik (1968) 
1. Aung-ze pain-ze, 2. Young Birds Outside Cages, 3. Thazin, 4. Kintha Dance

Evan Tegley, oboe soloist
Panufnik originally wrote Letters from Burma for the Vellinger String Quartet and 
Douglas Boyd. In 2004, at the time of this commission, Aung San Suu Kyi was a 
beacon of hope for democracy and an icon of determination and grace. Her letters 
describe every aspect of Burma – its culture, scenery, religion, politics, and more. 
With two infants at home at the time, she was devastated to read Aung San Suu Kyi’s 
letter, Young Birds Outside Cages: Political prisoners must speak to their families 
through a double barrier of iron grating and wire netting so that no physical contact is 
possible. The children of one political prisoner would make small holes in the netting 
and push their fingers through to touch their father. When the holes got visibly large, 
the jail authorities had them patched up with thin sheets of tin. The children would 
start all over again trying to bore a hole through to their fathers.
As a new mother, she felt this keenly, especially knowing about Aung San Suu Kyi’s 
phenomenal personal sacrifice. This letter became the inspiration for the second 
movement: the oboe became the child with a bird-like melody, while the orchestra 
plays strong cold chords, like the bars of the cage.

Sandra Ragusa – Music Director and Conductor

Contra Bassoon
Robert Goler +

French Horn
Mark Meuschke – Principal +
Tobi Cisin 
William Hoggard +
Cheryl Lovinsky +
Mark Phillips *
Daniel Severson

Trumpet
Chris Larsen – Principal
Stephen Lin
Jonathan Sellstrom 
Jonathan Young

Trombone
Frank Elliot *
Steve Ward *

Bass Trombone
Tom Hill – Principal

Tuba
Amy Larsen

Timpani
James Bartelt – Principal +
Peter Kielar

Percussion
Claudio Ferreira +
Peter Kielar
Joan Troy +

Piano
Dotson Hsing +

Double Bass
Valerie Matthews – Principal+
Jeffrey Aaron – Acting Principal
Walter Heber 
Christopher Marsh 
Jamey Mayden
Paul Schopf
Johan Taketani

Harp
Claire Bradfuhrer +
Megan Gwyer +

Flute
Morgan Jenkins – Principal
Atecia Edwards
	Diana Loeb
Jackie Miller

Piccolo
Diana Loeb

Oboe
Gwen Earle – Principal
Evan Tegley
Jean Veta

English Horn
Jean Veta

Clarinet
Jim Bensinger – Principal
Laura Bornhoeft

Bass Clarinet
Michelle Escumbise

Bassoon
Amylia Barnett – Principal  
Teresa Meeks  

First Violin
Lydia Leong – Concertmaster
Samwit Dangol
Mark Deuser 
Burt Feldman 
Akiko Gomez  
Claire Hacker
Smiley Hsu +
Jocelyn Marrow +

Second Violin
Erin Grace – Principal
Michellene Bonney
Pat Bretthauer +
Jim Brown
Audrey Chang
Nancy Flemming + 
Ariana Kavazovic
Yat-Lin Kwok
Eric Ridgeway

Viola
Emma Kinsley – Principal
Cindy Buhse
Amanda Laudwein +
Ted McAllister 
Cristtel Rivera
Barbara Shellenberger
Marion Spahn +

Violoncello
Ted Ashton – Principal
Heidi Ashton
William Ashton
Mary Carr
Heather Johnson-Skrivanek
Donna Sales–Smith
Miriam Schoenbaum +
Marianne Wonnacott +

* 	substitute or extra musician
+ musician on leave or not 		
	 required for this concert

PersonnelWith the help of Burmese music expert John O’Kell, Panufnik discovered the stunning 
traditional Burmese folk song “Aung-ze pain-ze,” a laudatory song of benediction 
about the power and valor of the King. The first movement (of the same title) is a 
straight transcription of part of the song in the oboe, with a new accompaniment 
in the strings. The whole piece is influenced not only by this melody but by its 
appoggiaturas (“grace notes”), portamentos (subtle “glissandos”), and quartertones 
(pitches between the 12-tone scale used in Western music traditions). It reflected 
Aung San Suu Kyi’s valor, standing by her principles.
The other movements are “Thazin,” named after a Burmese orchid – an exceedingly 
romantic national symbol – and “Kintha Dance,” which is a composite of all of Aung 
San Suu Kyi’s descriptions of dance throughout the book. A kintha is a type of bird, 
to which she likens the “precise and graceful” gestures of a “Mon” dancer. She also 
describes sword dances with flashing “well-honed blades” and dancers that “thrust 
and parried and swirled in action.” Panufnik represents that swirling with another 
common trait in Burmese music – lightning runs of thirty second notes. At various 
points, small and clumsy chordal interruptions occur in the string orchestra; this is 
Panufnik’s analogy for the oppressive regime with its heavy clumsy chords trying and 
failing to quench the vivid and irrepressible Burmese spirit.

Symphony No. 8 in G major, Opus 88, B. 163 (1889) – 
Antonín Dvořák (1841–1904)

1. Allegro con brio, 2. Adagio, 
3. Allegretto grazioso, 4. Allegro ma non troppo

Dvořák’s Symphony No. 8 was a turning point in his composing career. He 
struggled to gain recognition as a composer in the 1880’s because his publisher, 
Simrock, paid him very little for his compositions and he received bad financial 
advice from friends. He was at the breaking point as a composer, ready to give 
up. In his Seventh Symphony you hear the storminess in his composing. With his 
Eighth Symphony the listener hears the joy in his composition.

The period during which Dvořák produced his Eighth Symphony was now a time 
of equilibrium, when the composer sought the answers to fundamental issues 
of human existence. The work was written during the summer and early autumn 
of 1889, mainly at his summer residence in Vysoka. This environment, in which 
Dvořák was most at ease, seemed to be reflected in the overall atmosphere 
of his new symphony. Here he created a work filled with the joys of life and his 
admiration for natural beauty and, once again, the piece reveals the composer’s 
fondness for Czech and Slavonic folk music. Dvořák’s Symphony No. 8 is 
characteristic for its variable moods, which follow one another in a colorful 
sequence of pastoral images, then dance and march temperaments, and finally 
passages of heightened drama. In terms of its thematic material, the work is 
marked by a cantabile style whose clear-cut contours and melodic progressions 
are more typical of a vocal, rather than instrumental, type of melody.


